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LIKE 2 conquering hers, she relums!

Fresh [rom her succedsful shows and at
residency tn Singapore and France, Pacita
Abad brings to her country the laurels of her
achievement and the plenitude of her art.
With unbeunded pride, the Culural Center
of the Philippines ({CCP) welcomes Abad's
showw entitled Cireles e My Mind, & trium.
phant traveling show which opencd at the
Singapore Tyler Print Ingtinate {sTe1) in 2003,
and this vear in the artist's own couniry.
Abad will show mere works wt the Atenco
Gallery in January 2005 and the Jeadela Gal-
lery at The Esplanade in Singapore, whese
Abad has been residing for the past several
vears, As a gift 1o Singapore, she painted
3 bridge with her wademark scintillating
colors. It should be ealled not the Bridge of
Sighs, bt the Bridge of Highs.

Cravc emight think of the schedule —notl to
mentica the production —of Abad's thows
as punishing and tortuous, but again most
of us have ot been blessed with the good
fortupe of being a talemed arust possessed
of incalculable cnergy. emhusizem and zest
fer jife, How fortunate arc we as a people
1o have produced one such an arist, whose
prodigeousness in wiok is equally matched
by a global adventurousness refusing to be
enurapped by a suffing insularity, Abad's cur.
remt volume of work —and that it exacdy the
right phrase —which comprises Circles in My
Mind suests to her sell-assured identity asan
artist for the world. And the Philippines is all
the richer for it

Az The visual theme indicates, the circle
reveals the power of the elemental shape,
with its complex associations and boundless
metaphors, The harvest of symbels is simply
AlagEEring.

In the ftext which this writer produced
for the book that complements the shaw,
we wrobe: “In Abad's work, a whale range
of images signals o the viewer as the eye
organizes the circle into visual metaphors,
from the sublime (sun, moon, planets, cycle
of life, hato of light, royal crown, ring of Sat
urn} 1o the whimsical {Lifesavers, balloons,
epp volks, lollipops, carmings, carousels,
beach balls), from rounded fruits (lemons,
ETAQCE, GTANges, pomegTanates, plums,
peaches, chermics, melans, persimmons) to
Rowers {dusies and sunflowers).”

But from where did the brilliant idea of
the cirele eome? In the history of modem at,
the circle makes it earlicst appearance in the
abstract works of Wastily Kandinsky in the
first decade of the last cenfury, Kandinsky
believed that the cirele had infinite possibili-
ties. “Tresuld be assertive and filled with all
possible ensions, both siable and flexible,
concentric and cccontric,” In the typscal
incantetory 1ens of the times, Kandinsky ex-
claimed: “The circle which | have been using
to such a large extent in my recent work can
often be descnbed as a Romaneic circle, And
the eoming Remanticism is a plece of fee in
whach a flame bums.™ Of such incendiary
prosc is the wiitten work of the founder of
Abstraction made.

And the origin of the circle in Absd’s
work? As the amist declares: "Circles have
always boor in my work and they aze direct,
simple. modem, universal, intimate, fagci.
nating and playfid. | love the shape of the
circle! Indeed, this statement ransports us
to Abad’s carly works which first made her
reputafion: the rragunto warks, The woed is
derived from the [talian prapungere, meaning
1o embroider.” Thus did Abad embeoider
her padded and quilfed canvases with a
multitude of sequins and beads, buttons and
mirrors, cellected from the numerous coun.

trics this peripatetic painter has visited. Asia,

India, Afnica, Evrope and the Middle East
saw the figure of this intrepid Filipino artisy,
relishing and imbibing the dynamic cultures
and acsthetics of diverse peoples. Like 3 tue
ambassador of ant, Abad has visited more
than &) countrics. Each bhas lefi an indelible
emagk on Pacita Abad as a person and as an
artist, Encircling the globe. the antist comes
back with ail the visual bountes of the
world. Hers is an art of wanshguration: an
transforming an artgst's sense of humanity.
This major exhibition of Abad’s works is
heralded not with one but twe glossy eoffec-
table boalks: the book Circles in My Mind,
which eomplemented the Singapore Tyler
Print Institute show, and the maore recently
published Obsession, which celebrmates the
rew works done after her stint at the sTF.

Ome i3 made dizry nof only by the magninede
of the works but by the darding quality that
informs the vigion of the st

In the messaps from Nestor O, Jasdin,
CCP president, and Fernande C. Jose, OCP
astistic director, we leamn that Abad beld her
first exhibition at the CCP, entitled Scenes
from Batanes, in 1985, The year before, Abad
was reeognized a5 ons of the Ten Quisiand-
ing Young Men, swarded by the Philippine
Jayeees and the Gerardo Renas Memorial
Foundaticn. She was the first woman recipi-
ent of the prestigious award, for being the
mes cutstanding artist in the Philippines,
“She then moved on from strength (o strength,
impressing audiences here and abroad with
her vivid colors, and gamering accolades for
het ragunto paintings, aflinming her stature 45
a world-class Filipino arus.™

The Obsessfon book is wrinen by lan
Findlay-Brown, editae-publisher of Asian Arr
Mews and World Scufprure News, and Ruben
Drefeo, professor of ant history, theory and
criticism at the College of Fine Ans, Univer-
sity of the Philippines. One could rightfully
congider Findlay-Brown as an expen an the

art of Pacita Abad, having written several
books on the artist, such as Exploring the
Spirir and Endless Bives. On the olher hand,
Defeo has been a long-time personal frend
who now serves a3 exhibition curator for
Circles of the Mind. The two critics wiote on
different aspects of the perion and the works.

In “Poetry of the Moment,” Findlay-
Brown wnites with passion commensurale to
the excellence of the art

“Intensity of color, emation, line and
pateming strike the ¢ye and the imagina-
tion powerfully at the same time in almost
all of Abad's works. The combination of
calor, emotion, line and patteming seems to
Neod haphazardly fram an artist so brimful
of ideas and energy that there would appear
scarecly enough time to et everything down
Of Canvas of paper. of 1o bring onder 1o the
furbuient emations simmering within the art-
(11

Swiept by ardent scholarship, Defeo
enlarpes and deepens the rich symbolism of
the shape, referencing the circle 1o o blazing
prsm: “From the nval rings and bracelets
that adomed pagan forbears 1o the prayer
beads thot balm today's believers, from the
glass marbles and paper balls of early child-
hood games 1o the glded CD and digital
vides diec of high-technology leisure.” Like
the antist, the eritie elrcumnavigates the
woild conjuring the circle: “From the igloo
of Alaska 10 the colossro of Roma, from the
mandala of India to the cupola of lalia™
Spinning wheels of the imagination. Abad
Ieads the viewer through a maze of time,
place and emotion.

But for all the rich symbolism of the
cirele, the viewer i underiably bueyed by
Abad"s mesmeric use of colors, which grab
the viewer surely by the eycballs, [a siz-
2ing ard dazzling combinations of hucs
and shades, in pigments as though mixed
by some ancient alchemist, Abad stuas the
retina with & force that is 2t once playful and
majestic, bold and amacks without besita.
tiom, but leaves the viewer with a sheer sense
of exhilagation, and firally leaves one with
an addictive taste for life. with all its joys
and somows, Surreal is the fecling the artist
envelops her audience, an equivalence of a
thrlling shock that is, without exaggeration,
a near delirious experience. How one can
return to the solemn, abysmial grays beloved
of coptemporary minimalist interor decor-
1ors is o myitery devoutly to be ignored.

Docs Abad's genius for colors comrespond
to some dezply innate need to celebeate the
wondets of Life? Perhaps, What we do know
is that a comespondence exists between the
emotians of the artist who wields these col-
ors and the response of the colors themsclves
1o the artist. After all, these same pots of coi-
ors remain available io other artisls. We are
left with no doubt that o similar emotional
relationship exists between the musician and
s instrumcnt. The same piano o viclin will
yield a different sonorousness, depending on
who is caresang the ivory keys or sinings.

A word should be put in edpewise on
the use of 3 matenial not urually associated
with the artist, which is paper. Abad met
this challenge with, no pun intended, flying
cobors. With the help of the technical experts
al the Singapore Tyler Print Institule, the
artist produced works that are a hybnid of
painting, proting and sculpeure. Rising to the
challenpe posed by Abad’s craative imagina-
tion, the print eaperts responded with equal
innovativeness. The results are astonishingly
seen in the “seulptured™ paper works, which
descend against the wall like tom tapestry,
Atonce weighty and light to the cye. these
“wall-hanging™ pnints strike the viewer as
spectacular curtuing, ghittering with sequins
and beads, buttons and fabric swalches, in
sbilant colors that make one feel exvltant

1f yous have 10 3ce only one show a year,
thes is the “must-see” for you. Crrcles in My
Mind is jointly organized by the Singapore
Tyler Print lnstituse, Cultural Center of the
Philipgioes, Gallena Dugmila and ArnPost
Agia Pre L, The CCP Main Gallery iz on
the third level of the CCP Main Building,
Roxas Boulevard, Pasay City. Admission is
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